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“In this oriental art the materials are pseﬁidn-inﬁnile in
::hal:at:ter and are illimitable and unconditioned, partaking
of the indeterminateness and formlessness of the original
chaos. In the higher development of art there is a graceful
symmetry and repose, a perfect harmony between the
conception. and the symbol as in Greek Scullﬁture.”
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“Art like Philosophy and Religion seeks to apprehend
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- and realise the Absolute. But éach has a separate medium
of reflection. The organ of Art is the imaginative or re-
presentative faculty, that of religion the faculty of feeling

or emotion, and that of philosoply absolute cognition.”
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“The Evolution of Art and the art-consciousness therefore
runs _pari passu with the entire movements of ideas in history
—with the 'gradual unfolding of the Absolute and the social
consciousness of the race.”
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