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that puzzles the beginner. Begin, if you lllw. aﬁ;er tht.,
manner of Macaulay, with a short and amusing story.. Do
not thrust the subject unceremoniously upon the reader, but
introduce it somewhat indirectly. You canmot, however, be
too careful in the use of this device, as it 1s almost the mono-
poly of the Novelist and the Dramatist. It weu'd perhaps
be better to begin after Addison, that is, by approaching the
¢ subject-matter trom a somewhat higher platform. Possess
your soul in quiet, take a wird= eye view of the whole
subject from a solitary intell~- aal prom;inence and make it a«
necessary connecting-linl. betireen wo sets of ideas. Here
lies the real difticulty in E&.’L}r-wntm g. The writer shouid be
- at once above and below the subj ect-matter he deals with 2nd
‘415 then andthen only that h& will do proper _]ustlca to it
- Pe should have a vivid picture of the subject before his
;i: mind’s eye before he proceeds to write.
Danrgers to be avoided in Essay-writing.—Do not begin in
a business fashion ¢r, as it is too often done, with a pre:cise‘-
definition of the subject of the Essay. Do not write at ran-
dom; but clearly analyse the subject in your mind before you
begin to write. Do not go too much into details. Avoid
lengthy or inaccurate quotation as well as foreign expressions
and idioms. Keep ambiguity and affectation at arm’s length."
The simplest stvle is always the best.

: ? ":-LT{'IHS_:-? .

S. K. G.

NOTES AND ILLUSTRATIONS.
ILNOCH ARDEN.

A hundred years ago ~~—The nine opening lmes describe
the locality of the poem ; this line states the date of the story.
The little fishing village und its quiet . folks do not belong
to the nineteenth ‘century with its gigantic commercial and
manufacturing activities, with its looms and mills worked
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by. stean‘l-pewel with its restlessness and brutality and keen
struggle-for existence. We'should bear all this in' mind imorder
to understand the simplicity and innocence, the gentleness
and tenderness of Enoch and Philip and Annie. The steams
ship and the railway have abridged:time and space and
introduced’ a certain degree of restlessness into ‘modern
society. In this poem we are carried back to.the- quiet .
days before railways and telegraphs, when people passea. 3
their whole firres O Wac sgme spot, and life moved always i)

L

in the same tranquzl reun“ " i
In this poem (cf. Des a), Tennysen takes up for his ‘I;heme_"E |
! the short and simple emle;ls of the poor.” He once thought .
r giving to this poe: n the plain title of “the I' ,shermen, 5
and.of calling it and'sintilar poems dealing wi h the j _]ms &8
SOrrows of humble homes, * The Idylls of the H -arth. *hil S
neiv ‘departure in the choice of a fit theme lor art 'e*a"l
mitiated: by Crabbe and Goldsmith and Cowper; but.:
Wordsworth and Dickens is due the cradit of raising the
theme to a height of art unknown bLefure; and Tennyson: l-, _
in receiving this ideal from his postic predecessor has-rot 4
made it lose its idvllic charm or tender pathos. Churtbn f
", Collins finds a kin-ship between this poem and ‘Wordsworth's s
Michael. (Michael is an old peasant who dies heart-lroken™
on hearing of the moral ruin of* his only- son,” the centre
b.of all his hopes. The poem is written in a vigorously simple
3Ityle and ' there is profound pathos at the closz).” This
a~xchoice of a theme from humble life is in the modern spirit
of romanticism.
One str:kmg feature of Wordsworth’s peetry is the
. studied simplicity” of his style; there is a rigid avoidance
cof all ornament, all florid description or fervid gushs In
Y.this he belongs to the classical .school and has nothing in
v common with the romantic: school characterised by a pro-
.. digality of :images and:passions. l'l:is‘-tieﬂtmﬁl}l'-. lheﬂi‘iﬁ ug-
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acute observation that runs through his other works perva les
the Essays. For their pointed brevity of style, their fidelity:
to the fact and their concentrated wisdom, these few pieces
of Bicon’s writings still remain unsurpassed in' ~English
ll#erature. i
:*AddisSon. In Addisan and Steele we notice anpther phase
of the quax The Tatler, the Spectator and the Guardian

- ere started in 1709, 1711 and 17135 respectively and the

best contributions to them w re fromy the: en, of Addison.
The amiable Mr. Spectator wqf-* uf? recognized mofal censor «
of the times and the ser ot of I.s, -alnivalled success and
popularity lay in his rpre power of correcting without giving
offence. He was seldom ' formally \didactic and this is why
the- fashionable and the cﬂmpﬂatn ely illiterate ladiés. of
Anne s time sipped their tea with a copy of the Spectator in
one hand. Addison was a perfect master of the art -of
amusing and it is in these Essays that we detect the germ ni
the English: Novel. The characters of Sir Roger de Coverley, \
Will Heneycomb and Sir Andrew Freeport are as interesting
and real as those drawn by Goldsmith and Th ackeray. - Some
of the more fastidious critics have detected a ‘note of pro-
vinciality ' in his writings, but that was rather a fault of the
public for whom he wrote. It would be no good preaching:
trascendentalism to thore whose skull was too thick for
philosophy. But though *‘provincial” by his matter, the
style of Addison rerains a model for all ages It i1s hard to
ind such a rare combination of practical good sense atud
senial humour, logical precision and arrangement of thought,
purity of ideas and simplicity of langnage. ‘Even the eynical
Dr. Johnson would recommend the incessant study of
Addison’s volumes to every one desirous ol attaining  a
familiar and clegant: Enghsh style. .
Macaulay,—Of all the Essayists of the nineteenth century,
Lord Macanlay is perhaps the most - popular. Like ~Byron
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The bleeding heart of Philip is also displayed in a
briet passage —mo Werther-like wailings of despair and
gnashings of the teeth. ‘The restis silence ;” *the depth,
and not the tumult, of the soul.” He does not tear a
passion lo tatters. .

The selection of the commonest names for the charac-
ters of the poem, Linuch and Philip and [Antie, is- also
m the Wordsworthian mapner : we have hete no Adelines
or Madf:hms:. y0 <Al c‘if;.hald- or Marmadukes. The style,
we have already FEM ;keﬂ s one of naked sin.plicity, of
classic severily of m,mm-:.- y The mage*- and similes, intro-

duced bere and there, are all ‘derived from familiar things,

of ordinary life. L ‘ ‘

‘Love at first .s:g}zﬁ is the usuval staple of mmd';it:ic
p-::etry It has dcminated Furopean literature ever #ince
the days of Nausicaa in the Odyssey, and in Sanskrit liter-
ature instances are pretty numerous. Love springing out
of companionship in childhood is a distinctively modern
-idea, and Tennyson has, in preferring this latter as the
theme of his song, deliberately broken from the old tragk’
This latter element, being truer to nature, more common
in ordinary life, and less likely to closh with the social
organisation of our people, is pow Dbeing more and more

intrcduced into modern Bengalee Literature.

The example of Ivanhoe and Rowena will readily occur

tothe student. 1ennyson has introduced this element again

inta Maud and Aylmer's Field. , The lollowing lines in

the Jast poem give us the ralionale of this type of lovei—
"and how should love,

Whom the crﬁss-lightenings of four chance-met eyes
Flash into fiery life from nothing, follow

Such dear familiarities of the dawn ?°

Seldom, but when he does, Master of all.

i
»

i

L, §
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Daily left the little fﬁﬂfprmt daily &ﬂtfzfd away ~The
repetition of the word daily introduces touch of ‘pathos.

-Cf- Milton
though fallen on evil days. <

On evil days though fallen, and evil tongues,
‘In darkness, and with dangers compassed round,, .

And Enlllqde ) e li
SRS B ", C P.LVII. 3’5.—28.
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- And built  their ﬂasrle&......mms};ed away "—This 15-em-
_.:,'nlematm of their future « Enoch and Anme set up a Imuse

CE T I |

of .4 their own. and we lmuw how their happiness came ' L @n '
-end ‘when Enoch set sail for a distant  region. . Exaetly
in‘ a similar spirit, Dickens introduces a petty inci--
"dent which shadows. forth the. future fate of Emily. See
two paras. -beginoing' with—“she started from my side”
&,r.: ch. iil. '-

T S Er e ow =

" Enoch -was ost-one day—This pretty device enab‘t.d
i"them to. make room for all three, one was the lmusehﬁtder.
' nnd “the uther a welcome guest {for tlm nﬁnce and they

exchanged paris n:gxt day. ' oL

g A R B Nl bEmE e w

. Turn and turn about, she would be hitle wife to th;’i —

A’ playful ‘prelude .t6 the_touching tragedy of the sequel
‘Many a true word is spoken in jest’.. We Dhave another
Imstanuu lower down :--

«1 shall look upon your face no more
« Weil then, said Enoch, * I shall look on yours.
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And se it came to pass. For Enoch after his return home
looked through the open window on the face of Annie presid-
ing over the fireside ot Philip, but he did not permit Annie
to gaze on his face even when he was dying. This is tecbni-
cally known in the classic drama as Irony. The word is
not to be understood in the modern sense ag sarcasm ; its
older sense is * a hidden, underlying meaning, an imp]icatiﬂu,
msinuation or inuendo as opposed ‘to the explicit sense.
It bas narrowed down in sense: in: modern nlsa..gt:, meaning
one kind of insinuation 'z a r-arca.stic one. The Sanskrit
word A%, AG{  has undergu‘:iu an exactly parallel
change of meaning‘in 7ts 111truductmu into Bengalee. The
word means ‘aun implied mea.mng or inuendo’ in Sanskrit

. ahd a sarcastic remark in Béngalee. The stock example
cf Irony in Sanskrit Literature is the declaration of ana
in the Utlar-charita—

(HTR AL 29 Ciare v &y Sraaafe
WAYRT (A1 22T AP T Iy |

“No pain shall I feel in renouncing affection, kindness,
.happiness, nay even Sita herself, for the propitiation of the °
. people.” |
 He knows not how soon he shall be called upon to carry
it out by renouncing Sifa for the propitiation of the people.
But the audience ‘eelit. The words have thus one meaning
for the speaker, and another and a deeper meaning for "the
‘dudience. Instances are not infrequent in Shakespeare's
dramas, The locus classicus is a pasrage in Sophocles’
. wagedy, Edpus Tyrannus,

L. K. B._



