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if the examinee acts upnnrfthe advice of counsel, it is well
that the Judge should appreciate the value of that advice.
It is perhaps not altogether unreasonable to hope that the
examiner no less than the examinee might profit by the
advice containel in this admirable little volume which, once
more, we recommend to the attention of all whom it may
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The Essay: pru‘pcrl:: sq ¢ '=d, made its first appearance
in England in 1597 when: tire pablic.tion of the tiny volume
containing ten discourse$ by Lord: Bacon. Bacon found his
medel in his French cﬂn!f.empﬂrarj" Montaigne and the word
Essay or Assay is itself ef I'rench origin. The essay ‘>f a
subjeet literally means its ¢ weighing’ or ‘trial’; it is an
earficst endeavour on the writer’s part to get at the truth of
asubject. The word was used in its original sense by both
Montaigne and Bacon, but it has undergone considerable
modification in its meaning since then. The well-merited
popularity of Bacon's Essays soon raised up a hest of imita-
tors and a considerable part of English literature now consists
of this kind of compeosition. As Some of the most famous
‘Kssay-writers since Bacon’s time, we might mention Browne,
Cowley, Temple, Dryden, Addison,cJohnson, Hume, Lamb.
DeQuincev, Carlyle, Macanlay, Helps, M. Arnold and
Hputton. Perhaps the most profitable wdy of understanding
the nature and development of the English Essay would be
to make a special studv of three tvpical Essavists in three
successive centuries. {

Bacon.——His Essays are eminently practical and may
serve as a guide-book to princes and people alike. They are
of all his works, the most popular and afford the surest key-
note to his character. They are not mer¢ random jottings
of his personal experience. The same spirit of analysis and
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acute observation that runs through his other works perva les
the Essays. For their pointed brevity of style, their fidelity:
to the fact and their concentrated wisdom, these few pieces
of Bicon’s writings still remain unsurpassed in' ~English
ll#erature. i
:*AddisSon. In Addisan and Steele we notice anpther phase
of the quax The Tatler, the Spectator and the Guardian

- ere started in 1709, 1711 and 17135 respectively and the

best contributions to them w re fromy the: en, of Addison.
The amiable Mr. Spectator wqf-* uf? recognized mofal censor «
of the times and the ser ot of I.s, -alnivalled success and
popularity lay in his rpre power of correcting without giving
offence. He was seldom ' formally \didactic and this is why
the- fashionable and the cﬂmpﬂatn ely illiterate ladiés. of
Anne s time sipped their tea with a copy of the Spectator in
one hand. Addison was a perfect master of the art -of
amusing and it is in these Essays that we detect the germ ni
the English: Novel. The characters of Sir Roger de Coverley, \
Will Heneycomb and Sir Andrew Freeport are as interesting
and real as those drawn by Goldsmith and Th ackeray. - Some
of the more fastidious critics have detected a ‘note of pro-
vinciality ' in his writings, but that was rather a fault of the
public for whom he wrote. It would be no good preaching:
trascendentalism to thore whose skull was too thick for
philosophy. But though *‘provincial” by his matter, the
style of Addison rerains a model for all ages It i1s hard to
ind such a rare combination of practical good sense atud
senial humour, logical precision and arrangement of thought,
purity of ideas and simplicity of langnage. ‘Even the eynical
Dr. Johnson would recommend the incessant study of
Addison’s volumes to every one desirous ol attaining  a
familiar and clegant: Enghsh style. .
Macaulay,—Of all the Essayists of the nineteenth century,
Lord Macanlay is perhaps the most - popular. Like ~Byron
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“he ros¢ one morning and found himsell tamQus ™ on the
publication ol lis well-known Essay on Milton in 182s.
With all his faults, Macaulay had an admirable grasp of tacts
and a wonderful memory and he brought to bear the linest
fruits of his scholarship upou his writings. He gave the
widest range to the Essay which in hix hands, though mainly
¢ritical, was uo less literary, historical and phi]pﬁﬂphica].
Without being a novelist he is more interesting than a novc
list. His wrs.;uhm ‘;md L(unm'md ol facts surprise and
amuse us. For his ‘strefg. and vigour of stvle he has
hardly an equal m Wit gtrsh ) tera'we. He takes the reader
intd his confidence and fascinates 1;1111 {n everv possible way,
His style is simple and id.omatic and his sentences naturally

——

tollow one another. But hi is sometimes too gorgeou. ~nd’

rhetorical and'spﬂils the beauty of a whole paragraph by the
use of too many antitheses and epigrams.

The qualitics necessary in a lilerary Essay. The lissay is
the elaboration in writing of a'single thought that has struck
the writer and set him thinking. It sbould, therefore, be a
picture of the writer's own mind and not a mere reproduction
of the thoughts of others, however excellent, on that subject.
He need not laboriously work out all the different aspects
of the subject and the Essay should be suggestive rather than
argumentative. The virtue of origizality is never out of date,
for a thought can be origipal though it has been uttered a
hundred times. But the writer should fever try to be origi-
nal at the cost of common sense and consistency of ideas,
The Essay. should also be an index of the writer's scholarship
and range of study. It is an unfailing test of his habitual
intellectual diet and his power of assimilation. 1t is also 4
measure of his power of expression, for the best thought will
“fail to have its desired effect unless couched in a simple and
agréeable style.:
ceofow lo begin an Iessay 7 That is the mitial difheulty
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that puzzles the beginner. Begin, if you lllw. aﬁ;er tht.,
manner of Macaulay, with a short and amusing story.. Do
not thrust the subject unceremoniously upon the reader, but
introduce it somewhat indirectly. You canmot, however, be
too careful in the use of this device, as it 1s almost the mono-
poly of the Novelist and the Dramatist. It weu'd perhaps
be better to begin after Addison, that is, by approaching the
¢ subject-matter trom a somewhat higher platform. Possess
your soul in quiet, take a wird= eye view of the whole
subject from a solitary intell~- aal prom;inence and make it a«
necessary connecting-linl. betireen wo sets of ideas. Here
lies the real difticulty in E&.’L}r-wntm g. The writer shouid be
- at once above and below the subj ect-matter he deals with 2nd
‘415 then andthen only that h& will do proper _]ustlca to it
- Pe should have a vivid picture of the subject before his
;i: mind’s eye before he proceeds to write.
Danrgers to be avoided in Essay-writing.—Do not begin in
a business fashion ¢r, as it is too often done, with a pre:cise‘-
definition of the subject of the Essay. Do not write at ran-
dom; but clearly analyse the subject in your mind before you
begin to write. Do not go too much into details. Avoid
lengthy or inaccurate quotation as well as foreign expressions
and idioms. Keep ambiguity and affectation at arm’s length."
The simplest stvle is always the best.
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S. K. G.

NOTES AND ILLUSTRATIONS.
ILNOCH ARDEN.

A hundred years ago ~~—The nine opening lmes describe
the locality of the poem ; this line states the date of the story.
The little fishing village und its quiet . folks do not belong
to the nineteenth ‘century with its gigantic commercial and
manufacturing activities, with its looms and mills worked



